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Tiffany  &  Co., 

UNION    SQUARE,  NEW    YORK 

yewe/erSj  Silversmiths  and  JVatchmakers ; 
Importers   of  Diamonds   and  other  Precious  Stones, 

BRIC-A-BRAC     AND     FINE     STATIONERY. 


The  above  cut  represents  an  Aigrette  containing  the  celebrated  "  Brunswick 
canary-colored  diamond,  and  over  six  .  jdred  smaller  stones.  It  was  designed  an 
made  by   Messrs.   TIFFANY   &  CO. 


Nothing  contributes  more  to  comeliness  than  a  fine  set  of  teeth, 
d  it  is  equally  certain  that  no  defect  so  impairs  the  agreeable  im- 
ission  which  regular  features,  a  fine  complexion  and  a  graceful  figure 
uld  otherwise  combine  to  produce,  as  a  row  of  discolored,  decaying 
imps.  There  is  probably  no  one  so  utterly  indifferent  to  his  or  her 
n  personal  attractions  as  to  refuse  to  grow  handsomer.     This  may 

done  by  improving  the  teeth  with  the  world-renoAvned  dentrifice, 
)ZODONT,  which  is  derived  from  a  purely  botanic  source,  is  free 
m  any  and  all  of  those  deleterious  ingredients  which  contaminate 
.ny  of  the  ordinary  tooth  washes  and  'powders,  and  is  agreeably 
oriferous  as  well  as  purifying,:  preservative  and  beautifying.  It 
Litralizes  and  dissolves  the  corrosive  impurities  which  lodge  between 

attack  the  cavities  of  the  teeth  and  cause  their  premature  decay, 
e  health  of  the  teeth,  as  well  as  their  whiteness,  is  therefore  pro- 
ted  by  its  use.  It  imparts  wholesome  rosiness  and  hardness  to  the 
us,  checks  any  tendency  to  ulceration,  and  renders  the  breath  sweet, 
hen  it  is  considered  what  an  important  function  the  teeth  perform  in 

conversion  of  food  into  the  elements  of  bone,  b)rain  and  muscle,  and 
i  pain  and  annoyance  which  their  decomposition  entails,  the  value  of 
:h  a  preservative  as  SOZODONT  is  doubly  manifest.  If  the  teeth  are 
ective  they  poison  the  food,  cause  dyspepsia,  and  taint  the  breath. 
)ZODONT  remedies  and  prevents  these  results.  It  is  therefore 
>ervedly  regarded  as  a  health  promoting  agent  as  well  as  a  most 
jirable  toilet  accessory.  Leading  physicians,  the  press,  and  members 
the  histrionic  and  musical  profession,  both  in  this  country  and  abroad, 
i''e  borne  voluntary  and  emphatic  testimony  to  its  excellence,  and  it 
>  largely  superseded  many  articles  of  its  class  which  preceded  it,  a 
t  which  affords  the  best  proof  which  can  be  furnished  of  its  supericr 
alities.  No  article  of  toilet  use  possesses  a  greater  claim  to  public 
ifidence,  and  to  few  are  accorded  such  a  large  share  of  public  favor, 
not  already  provided,  procure  some  from  your  druggist  without  delay. 
>u  will  be  equally  surprised  and  deh^  ited  with  its  efifects. 
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PREFATORY  NOTE. 

This  volume  contains  all  the  sketches  included  in  the 
illustrated  edition  of  the  catalogue  published  at  the  open- 
ing of  the  present  exhibition  of  the  National  Academy  of 
Design,  with  several  important  additions.  Some  of  the 
earlier  pictures  have  been  re-drawn  on  a  larger  scale ;  and 
with  the  additional  advantages  of  better  paper  and  more 
careful  printing,  this  pictorial  catalogue  presents  a  more 
accurate  idea  than  the  first  of  what  may  be  seen  in  the 
Academy  rooms. 

These  illustrations  have  been  produced  by  the  photo- 
plate  engraving  process,  and,  with  the  exception  of  five 
marked  ^,  are  fac-sitniles  of  drawings  made  by  the  artists. 
The  catalogue  is,  therefore,  valuable  not  only  as  a  pictorial 
record  of  the  exhibition,  but  as  a  collection  of  sketches 
directly  from  the  artists'  own. hands,  each  one  character- 
istic of  its  author's  manner  of  work. 

The  literary  part  of  this  catalogue  has  been  made  strictly 
subordinate  to  the  pictorial.  Long  descriptions  have  been 
avoided,  and  the  editor  has  purposely  abstained  from  crit- 
icism as  being  out  of  place  in  a  work  published  under 
the  auspices  of  the  artists.  As  Mr.  Blackburn  truly  says: 
"  Pictorial  notes,  however  slight,  leave  an  impression  on 
the  mind  which  words  are  powerless  to  convey."  Should 
these  "■  Academy  Sketches "  meet  with  sufficient  encour- 
agement, it  is  proposed  to  continue  their  publication  for 
each  annual  exhibition. 
I 
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THE    CORRIDOR. 

.     [Nos.  1-178.] 

Most  visitors  to  the  Academy  seem  to  be  under  the  im- 
pression that  the  Corridor  is  a  sort  of  limbo  for  unimpor- 
tant pictures,  and  pass  directly  from  the  head  of  the  stairs 
into  the  North  Room.  It  is  a  mistake  to  do  so.  The 
Corridor,  devoted  chiefly  to  small  pictures  and  crayon 
drawings,  contains  some  exquisite  specimens  of  art,  which 
are  apt  to  be  neglected  by  the  visitor  who  has  made  the 
round  of  the  ''  Rooms."  It  must  be  confessed  that  the 
Corridor  is  not  an  advantageous  place  for  the  display  of 
pictures.  The  space  between  the  stairway  railing  and  the 
wall  is  cramped,  and  a  picture  may  be  either  too  near  or 
too  distant  for  the  visitor  to  enjoy  its  full  effect.  One 
cannot,  however,  neglect  the  Corridor  without  missing 
some  beautiful  and  interesting  pictures.  Among  the  first 
to  arrest  attention  is  a  marine. 


3.  ''After  the  Squall;'  by  HENRY  Farrer, 
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a.  striking  picture,  representing  a  stranded  vessel,  the 
storm  breaking  away  after  wind  and  wave  have  done  their 
work.  The  sketch  gives  a  correct  idea  of  the  composition 
of  the  work,  and  some  indication  of  the  atmospheric  effect. 


14.  "  Harvesting  Cow-pea  Vines  in  Louisiana''     E.  B.  D. 
Julio,  New  Orleans. 

It  has  always  been  a  matter  for  wonder  that  our  artists 
have  done  so  little  with  the  picturesque  material  to  be 
found  in  our  Southern  States.  Years  ago,  Mr.  Eastman 
Johnson  gave  the  world  a  fine  specimen  of  what  could 
be  done  in  that  field,  but  he  never  returned  to  it,  and 
it  has  been  left  almost  entirely  to  sketches  like  **  Porte 
Crayon  "  in  the  service  of  our  illustrated  magazines  and 
papers. 


19.  ''  Brunhildey     M.  B.  Odenheimer. 

This  picture  arrests  attention  by  its  striking  deviation 
from  the  commonly  received  type  of  the  ancient  Norse 
heroine.  It  is  beautifully  painted  ;  but,  as  a  writer  in  the 
Tribune  says,  '^  The  amiable  maiden,  with  her  slender  arms, 
small,  thin  hands,  and  costume  suggesting  the  sixteenth 
century,  is  not  even  fourteenth  cousin  to  the  amazon  of 
the  Norse  Saga." 


22.  ''Peasants  of  Cadore  (Titian  s  Country)   at  Religious 
Worships     Eugene  Benson,  A. 

Capo  del  Cadore,  in  the  Friulian  Alps,  where  Titian  was 
born,  in  1477,  is  situated  in  a  picturesque  and  romantic 
region,  which  exercised  a  powerful  influence  on  the  great 
painter's  imagination.  The  cottage  in  which  he  was  born 
is  still  standing.  The  peasant  people  of  the  region  retain 
to  this  day  the  simple  faith  and  manners  of  the  olden 
time. 


THE   CORRIDOR.  7 

32.  ''Morning  Effect,  North  River y     ARTHUR  QUARTLEY. 

A  characteristic  specimen  of  the  style  of  this  promising 
artist,  of  whom  mention  will  be  found  further  on. 


37.  "  The  Yacht  '  Dauntless'  "     A.  Cary  Smith. 

A  breezy  picture,  full  of  life  and  motion,  and  quite  char- 
acteristic of  the  artist's  style.  This  is  Mr.  SMITH'S  only 
picture  in  the  exhibition. 


55.  ''A  Sketchr     F.  S.  CHURCH. 

Mr.  Church  has  two  other  small  pictures  in  the  Corri- 
dor, but  this  one  is  the  most  characteristic  of  his  manner. 

83.  ''  In  the  Durer  Strasse,  Nuremberg.'"  Eliza  GreaT- 
orex,  a. 
Mrs.  Greatorex,  whose  fine  etchings  of  old  New  York 
are  well  known  to  the  public,  has  passed  several  years  in 
Europe,  where  she  made  many  spirited  and  faithful  draw- 
ings of  places  whose  picturesque  character  is  rapidly  dis- 
appearing before  the  march  of  modern  improvements. 
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105.  ''Lake  Leniany     J.  W.  Casilear,  N.  A. 


114.  ''Autumn:'    V.  Granberry. 

108.  ''  The  Shadow  of   the  Rockr      Johannes  A.  Oer- 

TEL. 
A  large  picture  over  the  door  of  the  South  Room,  which 
can  be  seen  to  best  advantage  from  the  head  of  the  stair- 
way. Mr.  Oertel,  who  has  painted  some  excellent  land- 
scapes and  cattle-pieces,  has  of  late  years  devoted  himself 
chiefly  to  religious  art.  This  work  is  intended  to  illustrate 
a  well-known  passage  in  Isaiah.  Mr.  Oertel  exhibits  an- 
other religious  picture,  ''  Elijah  on  Mount  Horeb,"  which 
hangs  in  the  East  Room  (No.  290).  Both  pictures  repre- 
sent a  phase  of  art  which  was  popular  in  this  country  thirty 
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or  forty  years  ago,  but  for  which  there  is  little  taste  at  the 
present  day.  It  may  be  mentioned,  as  a  singular  coinci- 
dence, that  about  ten  years  ago  a  young  American  artist, 
Mr.  Gaylord,  who  has  since  studied  in  Paris,  painted  a 
small  picture  called  "  The  Shadow  of  a  Great  Rock  in  a 
Thirsty  Land,"  almost  identical  in  composition  with  Mr. 
Oertel's  picture. 


I20.  ''  Sheep  and  Landscaped     T.  ROBINSON. 


158.  "  The  Temple  of  Pcsstuinr    Jasper  F.  Cropsey,  N.  A. 

Psestum,  the  ancient  Greek  city  on  the  Gulf  of  Salerno, 
was  celebrated  by  the  Latin  poets  for  the  beauty  and  fra- 


lO 
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grance  of  its  flowers,  and  particularly  of  its  roses,  which 
bloomed  twice  a  year.  Wild  roses,  it  is  said,  still  grow 
among  its  ruins,  and  flower  regularly  in  May  and  Novem- 
ber. The  site  of  Paestum  is  now  occupied  by  a  small  vil- 
lage called  Pesto;  but  the  greatness  of  the  ancient  city  is 
attested  by  the  ruins  of  its  magnificent  temple  and  other 
public  buildings. 


143.  ''An  August  Morning^     F.  A.  SiLVA. 


131.  "  Autumn  Leaves:'     T.  W.  WOOD,  N.  A. 
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In  this  instance  the  engraving  fails  to  convey  a  correct 
idea  of  the  original,  which  is  brilliant  in  color  and  delicate 
in  drawing. 


159.  ^'  Les  Fosses  Commune — Cimetiere  de  St.  Otien,  Parts!'' 
E.  L.  Henry,  N.  A. 


NORTH    ROOM. 

[Nos.  179-282.] 

From  the  Corridor,  following  the  order  of  numbers  in 
the  catalogue,  the  visitor  passes  into  the  North  Room, 
opposite  the  head  of  the  stairway.  This  room  contains 
104  pictures,  and  among  them  are  some  of  the  best  in  the 
exhibition.  On  the  left  side  of  the  entrance,  going  in, 
hangs  an  etched  plate, 


182.  "  Wash ing ton  s    Head-quarters,    Newb u rgh . ' ' 
Falconer,  H. 


M. 


This  is  interesting  not  only  in  itself  as  an  etching,  but 
as  an  experiment  in  a  new  American  branch  of  art-indus- 
try, which  Mr.  FALCONER  is  endeavoring  to  perfect. 
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Turning    to    the  left    on    entering,  the   first   picture  to 
catch  the  eye  is 


185.  ''  Off   the    North     Head,     Grand    Menanr      A.    T. 
Bricher. 

One  of  the  most  picturesque  portions  of  the  island  of 
Grand  M^nan,  in  the  Bay  of  Fundy,  about  twelve  miles 
from  the  coast  of  Maine. 

Above  this  hangs  an  important  work  by  W.  Whit- 
TREDGE,  N.  A. : 


186.  ''  Morning  in  the  Woods'' 
Over  the  door  leading  into  the  North-west  Room  hang 

189.  ''  Walt  Whitman,  the  Poet."     G.  W.  Waters. 

190.  ''A  Brittany  Girl.'"     JOS.  C.  Thom. 

191.  ''Lake  Stanborg.''     W.  S.  Macy. 

A  little  further  along,  on  the  west  wall,  we  come  to  a 
striking  genre  picture : 
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192.  ''  The  Sabot  Makerr     E.  M.  Ward,  A. 

This  is  a  picture  from  humble  life  in  Brittany.  Mr. 
Ward  contributes  another  Breton  interior,  called  "  Carding 
Wooiy     It  is  numbered  264,  and  hangs  in  the  same  room. 

Below  the  ''  Sabot  Maker"  hangs  a  spirited  animal  picture : 


193.  ''  Blood  will  Telir     J.  H.  BEARD,  N.  A. 


NORTH  ROOM. 
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Mr.  Beard's  terrier  is  evidently  the  pampered  pet  of 
some  fine  lady ;  but  in  spite  of  his  high  breeding  and  ele- 
gant robe,  his  natural  instinct  displays  itself  instantly  at 
the  sight  of  the  marauding  rat. 

Just  beyond  this  picture,  on  the  line,  hangs 


194.  ^^  A  Stubborn  Donkey.' 
Above  it  is. 


Abbott  H.  Thayer. 


195.  *'  The  Ancestral  Homey     E.  L.  Henry,  N.  A. 
The  coloring  in  this  picture  is  very  brilliant. 
Passing  by  several  excellent  pictures,  we  come  to 

207.  ''  Threatening  Weather''     James  M.  Hart,  N.  A. 

It  is  a  landscape  with  cattle,  whose  feelings,  as  they  sur- 
vey the  approaching  storm,  are  doubtless  appropriately 
expressed  by  the  lines  on  the  frame : 

"  In  rueful  gaze 
The  cattle  stand,  and  at  the  scowling  heavens 
Cast  a  deploring  eye." 


i6 


ACADEMY  SKETCHES. 


199.   "  Harbor  Islands,  Lake  George T     H.  W.  ROBBINS,  A. 

The  picturesque  and  romantic  scenery  of  Lake  George, 
which  has  tempted  so  many  of  our  artists  to  depict  its  cir- 
cling mountains  and  embosomed  islands,  has  of  late  years 
been  neglected  for  the  grander  scenery  of  the  Far  West  ; 
and  it  is  pleasant  to  meet  with  this  beautiful  and  refined 
rendering  of  one  of  the  most  charming  situations  along  its 
shores. 

Next  to  this  is  huno- 


j?^i^}^^^S;^'v  /  §&-^j5i^;:!>!^?^        , 


;:><\>iS'^^''^"-i- v'fsK 


208.  **  Sunset  on  the  Bay  of  Fundy^     J.  C.  NicOLL. 


NORTH  ROOM. 
A  little  beyond  this  picture  we  come  to 
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200.  ''  The  Soivery     E.  WOOD  Perry,  N.  A. 

Mention   of   Mr.    Perry's   contributions   will    be   made 
under  ''  Sunshine,''  No.  275.     Passing  on,  we  come  to 


212.  ''  Camels  of  the  Ziban,  Sahara.''    R.  SWAiN  GiFFORD. 

Some  of  Mr.  GiFFORD's  most  successful  pictures  have 
been  painted  from  his  studies  in  the  East,  where  he  found 
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the  warmth  and  color,  combined  with  picturesque  forms, 
in  which  he  delights.  It  is  strange,  by  the  way,  that  not 
gne  of  the  American  artists — the  two  Giffords,  Colman, 
Tiffany,  and  others — who  have  such  a  fondness  for  the  far 
East,  should  visit  our  neighboring  republic,  Mexico,  a 
land  rich  in  color,  picturesque  costumes,  and  architecture, 
and  presenting  an  almost  unexplored  field  for  the  artist. 
Perhaps  the  Children  of  the  Desert  are  less  to  be  dreaded 
than  Mexican  bandits. 

Just  beyond  GiffORD's  picture  is  one  that  claims  atten- 
tion and  examination  by  its  very  strangeness : 


215.  ''  Harvesters  at  Rest y     Wyatt  Eaton. 

Mr.  Eaton  found  this  scene  in  a  French  harvest  field, 
where  women,  as  also  in  Germany,  work  side  by  side  with 
the  men.  The  coarse,  stolid,  almost  brutalized  faces  are 
too  true  to  life,  and  seriously  detract  from  the  pleasure 
one  might  take  in  the  vigorously  painted  landscape. 

Next  to  this  picture,  on  the  line,  we  come  to 


217.  "  Harvest  in  the  Eifel,  Duchy  of  Gerolstein,  Germany '' 
Thomas  Allen,  Jr. 


NORTH  ROOM. 


19 


Under  which  hangs 


216.  ''  The  Treatr     J.  G.  BROWN,  N.  A. 

A  little   further   on   hangs  a  large  and  attractive  land- 
scape.    It  is 


221.  ''  Autumn y     George  Inness,  N.  A. 
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The  qualities  that  place  Mr.  Inness  among  the  foremost 
landscape  painters  of  the  day — his  wonderful  management 
of  color  and  his  intense  force  of  imagination — are  very 
imperfectly  suggested  by  the  slight  sketches  in  black  and 
white  (221  and  410)  that  appear  in  these  pages. 

A  little  further  to  the  right,  above  the  line,  the  visitor 
will  notice  a  striking  g-enre  painting. 


226.  "  The  Testy  Old  Squire  s  Complaint T     Geo.  H.  STO- 
RY, A. 

The  incident  is  plainly  told  in  the  sketch.  The  tell-tale 
apples  on  the  floor,  to  which  the  testy  old  gentleman  is 
pointing  with  his  cane,  have  been  purloined  by  the  lad 
from  the  squire's  orchard,  and  as  it  is  probably  not  the 
first  offence  of  the  kind,  he  has  invaded  the  farmer's  house 
to  make  complaint  and  have  justice  inflicted  upon  the 
young  criminal.  In  the  original,  the  farmer,  tilted  back  in 
his  chair,  has  an  air  as  if  he  were  saying,  ''  Well,  and  what 
are  you  going  to  do  about  it?"  and  the  woman,  with  her 
hand  on  the  door-latch,  gives  the  old  squire  an  indignant 
look.  The  motive  of  her  action  is  not  clearly  expressed. 
Perhaps  she  does  not  want  to  hear  the  lad  scolded  by  Sir 
Testy. 

Near  by  hangs  a  pleasant  interior, 

228.  ''  The  Cider  Milir     J.  W.  Champney. 
Next  to  this  come  three  small  pictures, 
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229.  ''A  September  Day.'"     R.  SWAIN  GiFFORD,  A. 


230.  "  A  Gaucho  of  Brazil^     James  D.  Smillie,  N.  A. 

Mr.  Smillie's  picture  gives  a  very  spirited  representa- 
tion of  a  mounted  Brazilian  herder,  riding  at  full  speed 
over  a  wide-spreading  plain.  Mr.  Smillie  has  but  one 
other  picture  (No.  332,  East  Room)  in  the  exhibition. 


■' ,.  .^vw/p^ 


231.   "  Pursuit  of  Knowledge  under  Difficulties T     WORDS- 
WORTH Thompson,  N.  A. 
Mr.  R.  W.  Hubbard,  N.  A.,  is  represented  by  only  one 
picture,  a  very  tender  landscape,  called 
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232.  ''Along  the  Soiindy 

It  hangs  above  the  three  pictures  just  previously  men- 
tioned. One  cannot  but  regret  the  absence  of  other  speci- 
mens of  this  artist's  work. 


236.  ''Portrait.''    Oliver  J.  Lay,  A. 


NORTH  ROOM, 


n 


Justice  to  the  artist  compels  the  admission,  that  the 
engraving  presents  a  very  inadequate  idea  of  the  original. 

The  largest  canvas  on  the  East  wall  of  the  North  Room 
is, 

239.  ''  Reverie.''     W.  H.  Low. 

It  represents  a  lady  sitting  in  a  pensive  attitude,  with  a 
grayhound  by  her  side.  Near  this  is  a  characteristic  por- 
trait of  Mark  Twain  "  (240,  F.  D.  Mullet),  and  a  little 
further  on  is  a  spirited  picture  by  one  who  stands  at  the 
head  of  modern  animal  painters  : 


243.  ''  The  EagUr      W.  H.  Beard,  N.  A. 

A  very  fair  idea  of  this  picture  is  given  by  the  engrav- 
ing. 
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245.  "  Patrician  Lady — Sixteenth  Century ^    F.  DiELMAN. 


251.  ''  Evening''     R.  C.  Minor. 


NORTH  ROOM. 
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237.  ''Winter^     JERVIS  McEntee,  N.  A. 

On  the  South  wall  of  this  room,  among  other  interest- 
ing pictures,  hang  : 


252.  ''  A  Village  School,  New  Englandr     A.  F.  BELLOWS, 

N.  A. ;  and 


271.  ''  Starting  for  the  Races:'     E.  L.  HENRY,  N.  A. 
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260.  Morning  on    the   Neshamony   River,  Penn. 
Elten,  a. 


K.  Van 


276.  ''  The  Landing  Place,  Saddle  River T     M.  JOSEPHINE 
Walters. 


NORTH  ROOM. 
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272.  ''Morning  at  Lake  Annercy,  Savoy''     SAMUEL  COL- 
MAN,  N.  A. 

274.  ''Lady  of  Cairo  at  a   Whtdow^     GEORGE    Henry 
Hall,  N.  A. 


275.  "  Sunshine y     E.  WOOD  Perry,  N.  A.- 

In  the  painting  the  shadow  of  a  man's  hat  appears  on 
the  wall  outside,  which  explains,  perhaps,  why  the  comely 
young  woman  at  the  table  is  gazing  so  intently  across  the 
window-sill. 
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278.  ''Maria,  The  Forsaken^     D.  M.  Carter. 


EAST    ROOM. 

[283-372.] 

From,  the  North  Room  the  visitor  enters  the  East 
Room,  which  contains  ninety  pictures.  To  the  left  of  the 
door  hang  several  small  pictures,  among  them 

292.  *'  Wallenstein  s  Deaths     C.  V.  PiLOTY. 

This  picture  is  merely  the  study  for  PiLOTY's  celebrated 
picture,  or  perhaps  a  sketch  of  it.  The  original  is  in 
Munich,  and  is  well  known  by  the  large  engraving  from 
it,  and  by  photographs  by  Albert.  Near  it  hangs  a  vigor- 
ous portrait : 


293.  ''Parke  Godwin.''     THOMAS  LE  Clear,  N.  A. 
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290.  ''  Elijah  on  Mount  Horehy    JOHANNES  A.  Oertel,  A. 

A  strong  character  study  rather  than  a  finished  work. 
It  is,  however,  more  impressive  than  his  large  picture  in 
the  Corridor.     Near  it  we  find 


297.  ''  The   Harbor   Bar,   Mount   Deserts     D.    M;   ARM- 
STRONG; and 

303.  ''A  Study  from  Nature:'     DAVID  JOHNSON,  N.  A. 

Two  good  pictures — the  first,  being  hung  rather  high,  is 
likely  to  be  overlooked  in  a  hurried  tour  of  the  room.  On 
the  line  is  a  fine  picture  by  Charles  S.  Reinhart, 


304.  '*  The  Rebuke — An  hicident  of  Puritan  Life,  Boston, 
1631." 

Mr.  Reinhart's  pictures,  with  other  excellent  quali- 
ties, always  possess  the  great  merit  of  telling  their  own 
story  in  the  clearest  manner.     They  never  put  one  to  the 
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trouble  of  looking  at  the  catalogue  to  ascertain  what  they 
mean.  Next  to  Mr.  Reinhart's  picture  is  a  picturesque 
representation  of  Eastern  Life — a  strange  contrast  by  the 
way — 


305.    "  Sunlight  and  Shadow  at  a  '  Cafe  Arabe'  "     LOUIS 
C.  Tiffany. 

312.  ''^  Leanders    Tower  on   the   BosphorusT      S.   R.   GlF- 
FORD,  N.  A. 

A  magnificent  work  of  color  and  atmospheric  effect,  of 
which  no  engraving  could  give  the  barest  suggestion. 


331.  ''  Boquet  River  in  Winter^     GEO.  B.  WOOD,  Jr. 
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Near  to  this  hangs  a  strong,  realistic  genre  picture. 


311.  ''  Answering  the  Horn^     WiNSLOW  HOMER,  N.  A. 

In  this  room  are  two  fine  portraits  by  Eastman  JOHN- 
SON, N.  A. : 

324.  '^Portrait  of  a  Lady y 

328.  '''' Portrait  of  a  Gentleman^   ■ 


354.  '^  Interior  of  the  Senate  Chamber,  Ducal  Palace,  Ven- 
iceT    Geo.  H.  Jewell,  A. 


EAST  ROOM. 


^^ 


317.  ''  Girl  Spinning y     WiLLlAM  Magrath,  N.  A. 


319.  ''  From  a  North  River  Pier''     ARTHUR  QUARTLEY. 

An   excellent   example  of  what   may  be  done  with   the 
picturesque  material  that  lies  right  at  our  own  doors. 
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332.  ''  Study  from  Nature''     J  AS.  D.  Smillie,  N.  A. 


341.  ''  Oil  the  Road  to  Market,  Long  Island  Landscaped 
Charles  H.  Miller,  N.  A. 

To  the  right  of  the  door  opening  into  the  South  Room 
hangs  a  sunny  picture,  the  brilliant  coloring  of  which 
catches  the  eye  from  a  distance.     It  is 
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343.  '^  Gull  Rock,  Newport,  Fog  Coming  in'\     William  T. 
Richards,  H. 


346.  "  On  the  Deserty     Frank  Waller. 

Mr.  Waller  has  made  several. sketching  tours  along  the 
Nile  and   in   the  African  deserts,  and  his  best  works  are 
drawn  from  his  Eastern  experiences. 
5 
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347.  ''A  Race  for  Life''     R.  M.  Shurtleff. 

The  fugitive  is  out  of  sight,  but  the  tracks  of  a  man's 
feet  in  the  snow,  and  the  hat,  which  one  of  the  pack  pauses 
to  snuff  at,  tell  vividly  the  story  of  flight  and  chase. 


349.  ''Aphrodite:'     H.  A.  LOOP,  N.  A. 

354.  ''  Interior  of  the  Senate  Chamber ^  Ducal  Palace,  Ven- 
ice T     Geo.  H.  Jewell,  A. 


EAST  ROOM. 


37 


342.  ^' A   Sujiny  Afternoon  in  the  Port  of  Algiers.''     Sam- 
-       UEL  COLMAN,  N.  A. 


352.  ''  Sweet  Corny     E.  WOOD  Perry,  N.  A. 

Over   the   door   to    the   Corridor   hangs  an   interesting 
interior,  rather  high  to  be  appreciated  in  its  details : 
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356.  ''His  Eminence  the   Cardinal T      WALTER   Satter- 
LEE. 

Mr.  Satterlee  has  one  other  picture  in  the  exhibition, 

"■  The  Story  of  the  Old  Housed'  No.  345. 

A  little  further  to  the  right  hangs  a  beautiful  autumnal 
scene : 

359.  ''And  the  Year  Smiles  as  it  draws  near  its  Deaths 
jERVis  McEntee,  N.  a. 

To  the  right  of  this  hangs  a  careful  study  by  ARTHUR 
QUARTLEY : 

363.  "  Waiting  for  the  Tide;'' 

and  one  of  WILLIAM  Magrath's  Irish  scenes: 


364.  "  Paddys  Pets;' 

which  it  is  hardly  necessary  to  say  is  a  study  of  pigs. 

Near  by  is  a  characteristic  specimen  from  the  pencil  of 
William  Hart: 
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365.  ^^ Landscape,  with  Jersey  Cattle;'' 
and  a  large  picture  by  THOMAS  MORAN : 

366.  ''  The  Arkansas  Divide ,  Rocky  Mountains. 
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361.  ''By  the  Roadside''     CLINTON  Ogilvie,  A. 
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370.  ''  Artist's  Bream — Watkins   Glen."    James  Hope,  A. 

One  of  the  most  picturesque  portions  of  the  wonderful 
glen  in  Schuyler  Co.,  N.  Y.,  known  by  the  prosaic  name 
of  a  former  owner. 
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368.  "  Penfield s  View,  Mt.  Vernon,  Westchester  Co.,  N.  F.' 
Edward  Gay,  A. 


SOUTH    ROOM. 

[373-504] 

This  is  the  largest  exhibition  room  in  the  Academy 
building,  and  the  most  important  works  of  the  season  are, 
as  a  rule,  to  be  found  upon  its  walls.  This  year,  however, 
the  Hanging  Committee  have  distributed  the  meritorious  ' 
pictures  more  evenly  through  the  several  rooms.  This 
plan  has  several  advantages.  It  prevents  any  room  from 
being  a  receptacle  of  uninteresting  and  mediocre  works 
alone,  and  affords  people  an  opportunity  to  see  all  the 
more  attractive  pictures  at  a  single  visit. 

The  South  Room  contains  one  hundred  and  thirty-two 
pictures.  Entering  from  the  East  Room,  the  visitor,  fol- 
lowing the  order  of  numbering,  turns  to  the  left.  The 
first  picture  to  attract  attention  is  a  large  and  strongly 
executed  marine  painting  by  F.  H.  De  Haas  : 


373.  "  Drifted  A.  shore  in  a  Fog. 
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The  fog  is  clearing  away,  the  wreck  is  disclosed  to  view, 
and  on  the  shore,  against  which  the  surf  is  breaking,  are 
seen  tents  and  groups  of  men  and  women. 


379.  ''  Sheep-shearing  in  the  Bavarian  HighlajidsT     Wal- 
ter Shirlaw. 

This  large  picture  occupies  the  centre  of  the  East  Wall, 
and  faces  Bierstadt's  "Mountain  Lake"  on  the  wall. 
Above  this  picture  hangs  an  allegorical  composition  that 
contrasts  strangely  with  the  strong  realistic  work  of  Mr. 
Shirlaw. 


381.  ''  Autumn y    Geo.  Henry  Hall,  N.  A. 
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A  group  of  winged  boys  flying  in  mid  air,  laden  with 
fruits  and  flowers,  which,  we  may  suppose,  they  scatter 
upon  the  earth. 


3  84.  ^' '  Boulogne  Fishing  Boats. "     J  u  LI  AN  O .  David  SO  N 


1-m 


,  ^i 


377.  ''Portrait — Mrs.  Sylvamis  Reed ^     D.  Huntington, 
P.  N.  A. 
6 
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Mr.  Huntington  has  three  other  portraits  in  this  room, 
the  property  of  Mr.  William  Astor  : 

409.  '^Portrait — Young  Lady  zv  it  h  Vase  of  Flowers^ 

419.  "  Portrait — Young  Lady  with  Parroquetr 

469.  ^'Portrait  of  a  Lady'' 


--0",  '~^> 


386.  ''Mount  Equinox,   Arlington,   Vt!'      J.   B.   BRISTOL, 

N.  A. 


387.  ''  Washing-place,  BrittanyT     Edgar  M.  Ward,  A. 
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This  is  Mr.  Ward's  most  important  contribution  to  the 
exhibition.  It  is  a  large  composition,  representing  a  num- 
ber of  Breton  peasant  women  washing  linen  at  a  spring. 

A  little  further  on  hangs  a  beautiful  and  characteristic 
picture  by  Mr.  Whittredge  : 

391.  ^^  Entering  the  Woods,'' 
and  a  figure  piece  by  Mr.  LOOP : 


392.   "  CEnone,' 

the  grace  and  sweetness  of  which  attract  every  visitor. 


401.  ''  Amsterdam^     Eliza  Greatorex,  A. 
Distant  view  of  the  city. 
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397.  ''  Young  Franklin  at  the  Press.''     E.  WoOD  PERRY, 
N.  A. 


406.  ''  Land^ape.''     WiNSLOW  HOMER,  N.  A. 


403.  *'  Floiver  Charity.''     LuDWIG  BluME. 
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Young  ladies  visiting  the  sick  and  bestowing  flowers  and 
more  substantial  gifts. 

Next  to  this  hangs  a  fine  landscape  by  S.  R.  GiFFORD  : 

404.   *'  A  Sunset  o?i  the  Hudson,'' 

full  of  the  glowing  light  which  no  other  American  artist 
can  render  with  equal  power. 


410.   ''  The  Homestead^     Geo.  Inness,  N.  A. 


%:jorr^'''- 


\12.    "  Morning  after  the  Rainy     JOHN  C.  WiGGINS. 
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420.  ''A  Water  Baby!'     Geo.  C.  Lambdin,  N.  A. 


421.  ''A  Portrait:'     Thomas  Hicks,  N.  A. 
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A  little  beyond  this  picture  the  visitor  comes  to  Mr. 
Samuel  Colman's  most  important  work  in  the  exhibi- 
tion : 

424.  "  The  Merchants  of  El  Lagonat  en  route  betzveen  the 
Tell  and  the  Desert,  Algeria — Atlas  Mountains  in  the 
Distance!' 


c<^>feg%^v^^^^^-?^---- — -"r-^.^  -  " . — —-■■■   '■-   ■-  -  '    - — :: : ^j — I 


446.   "  Cedars  of  New  England:'     R.  SwaIN  GifB'ORD,  A. 


443.  "  Noonday  in  the  Pastitrer      A.  D.  Shattuck,  N.  A. 
A  pleasant,  unpretending  landscape  ;  in  the  foreground 
cattle  standing  in  a  brook. 
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437.  ''  Unfinished  Portrait  of  a  Lady.''     William  Page, 
N.  A. 


453.  ''  Where  late   the   Wild  Flozvef  Bloomed,  the  Brown 
Leaf  Lies''     JERVIS  McEntee,  A.  N. 
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Autumn,  in  her  gay  and  sombre  features,  has  been 
painted  by  Mr.  McEntee  with  a  loving  fidelity  reached 
by  no  other  artist,  American  or  foreign. 


448.  ''  The  Poefs  Captive^     Jared  B.  Flagg. 


si"'-- ' -»> ''4.  J^  r-. 


■^"""■^^^^^^c'^t  -> 
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452.  ''Mountain  Lake!'     Albert  Bierstadt,  N.  A. 

This  is  Mr.  Bierstadt's  only  contribution  to  the  exhibi- 
tion. 
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467.  ''In  the  Woods.''     J.  H.  NiEMEYER. 

Over  the  door  leading  into  the  West  Room  is  a  pic- 
ture of  border  life : 

461.  ''Lynch   Law — A    Comrades  Appeal!'     JOHN    MUL- 
VANY. 

And  on  the  right  of  the  door  a  picture  which  must  ap- 
peal to  the  experience  of  many  people  who  go  from  their 
convenient  town  quarters  into  the  country  : 

463.    "  City   People    and    Country    Quarters."       EASTMAN 
Johnson,  N.  A. 

Beside  this  hangs 
465.  "  Almost  Ready."     CORNELIA  W.  CONANT. 
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Two  children  at  an  old-fashioned  fire-place,  interior  of  a 
French  peasant's  cottage.  Then  comes  a  characteristic 
picture  by  W.  H.  Beard  : 


466.  "  The  Dancing  Lesson^ 

Young  bears   "  learning  their  steps,"  while  their  elders 
look  on  approvingly. 


■'/.'  ■/^^'^/^7/i 


487.  ''  The  Courierr     C.  F.  Blauvelt,  N.  A. 
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493.  ''  Sycamores  in  Old  Shokany     ARTHUR  Parton,  A, 


472.   "  The  High  Note:'     J.  G.  Browx,  N.  A. 


SOUTH   ROOM, 
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•  A  working-man  playing  the  violin.  The  engraving 
gives  a  fair  idea  of  the  original,  but  hardly  does  justice  to 
the  expression  of  the  careworn  face  and  dreamy  eyes  of 
the  old  man,  who  listens  with  all  his  soul  to  the  strains  of 
his  instrument. 


496.  ''  Portrait  of  the  Rev.  William  Shelton,  D.D."     L.  G, 
Sellstedt,  N.  a. 


ACADEMY   SKE TCHE S. 


489.   ''  Autumn  Afternoon!'     \V.  T.  RICHARDS,  H, 


491.  "  Ike  Tramp!'     EASTMAN  JOHNSON,  N.  A. 

A  large  picture,  representing  the  rear  of  an  old-fashioned 
farm-house,  embowered  with  trees  and  clustering  vines.    A 


SOUTH  ROOM. 
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tramp,  dusty  and  ragged,  stands  at  the  cautiously  opened 
door,  begging  for  food  or  a  lodging,  while  a  confederate 
lurks  in  the  lane  beyond,  out  of  sight  of  the  inmates  of  the 
house. 


499.  ''  Sunday  Morning:'     T.  W.  WOOD,  N.  A. 
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501.  '' Mount  Corbin,  Adirondacksy     Herbert  McCord. 


W^EST  ROOM. 

[505-591.] 

This   room   contains  some  remarkably   fine  pictures  by 
Whittredge,  McEntee,  Shattuck,  Perry,  S.  R.  Gif-    / 
FORD,    Yewell,    Huntington,    and    others.       Entering 
from  the  South  Room,  and  turning  to  the  left,  the  visitor 
sees  a  pleasant  picture  : 

508.  '' Sunday  After noo?L'     P.  P.  RiDER,  A. 

And  a  little  further  on  one  by  G.   C.  Lambdin   of   a 
child  sitting  in  a  chair,  catalogued  as 


513.  ^^Boy: 


8 
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514.  ^'Afternoon  on  the  Connecticut,  Windsor,  Vermont^  A. 
C.  HOWLAND,  A. 


'''^- -^^^l^;-^' 111  If  U-  Vl 


515.  ''  (T^j/^  2*;^  Handr     S.  J.  Guy,  N.  A. 


WEST  ROOM. 


6l 


A  genuine  and  life-like  study  of  a   New  York   newsboy 
counting  up  the  proceeds  of  his  day's  sales. 


518.  ''  The  Arrival  of  the  Stage.'"     J.  W.  Champney. 
A  scene  at  a  summer  resort  in  the  country. 


520.  ''  A  Helping  Hand."     E.  WOOD  Perry,  N.  A 
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A  farm-house  interior,  painted  with   Mr.  Perry's  usual 
careful  attention  to  detail  and  expression. 


aj^a.Jj'.g.b.^^^^^jgj^gS'B^SL.^i^^ 


523.  ''  Cattle   Grazing^     A.  D.  Shattuck,  N.  A. 

Next  to  this  excellent  landscape  hangs  a  fine  picture  by 
W.  WhITTREDGE  : 

524.  ''  Interior  of  an  Old  New-England  House.'' 

530.  ''  Woods  in  Autumn^     S.  R.  GiFFORD,  N.  A. 

In  effective  contrast  to  this  warm  and  brilliant  picture  is 
a  stony  landscape  by  J.  W.  Casilear,  N.  A. : 


537.  Scene  in  New  Hampshire^ 

And  near  it  a  cold,  gray,  winter  scene,  by  T.  L.  SMITH, 
533.  ''A  December  Day'' 


WEST  ROOM. 
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'"  ^  i './ 


y-'^\,'    '     »■ 


i^ '  ^  .5]— — ^^'ii^*'  '■IT.  j.'^'"  ^ 


^<-i^^"(- 


,..s^'''''r;. 


572.  ''  The  Thames  at  Richmond r  HOMER  D.  Martin,  N.  A. 


S68.  ''  Desertedr     W.  L.  SONTAG,  N.  A. 
Old  mill  with  picturesque  landscape. 
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544.  ''  Fti^st  Come,  First  Served.''     Frost  Johnson. 
Scene  at  a  street  drinking  fountain. 


571.  ''  Under  the  Birches:'     T.  A.  RICHARDS,  N.  A. 


WEST  ROOM, 
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591.  ''Btist  of  Thos.  Le  Clear,  N.  Ar  '  W.  R.  DONOVAN 


560.  ''  A  Halt  by  the  WaysideT     Percival  de  Luce. 

A  thirsty  horseback  traveler  receiving  a  draught  of  wa- 
ter, or  perhaps  ale,  from  the  hand  of  a  pretty  country  lass. 


NORTH-^A/^EST  ROOM. 


[592-684.] 

This  room,  generally  devoted  to  the  exhibition  of  statu- 
ary and  drawings,  contains  this  year  some  noticeable  pic- 
tures by  Oertel,  H.  Peters  Gray,  Edward  Moran,  R. 
Swain  Gifford,  Wordsworth  Thompson,  Louis  C. 
Tiffany,  A.  H.  Wyant,  and  others.  Entering  from  the 
West  Room,  and  turning  to  the  left,  in  the  order  of  num- 
bering, we  come  upon  : 


593.  "  The  Return  from  the  Ridottoy     A.  H.  Baldwin. 
A  Venetian  lady  in  a  gondola. 

In  the  center  of  the  west  wall  hangs  a  full-length  por- 
trait of  General  Dix  (609),  by  Anna  M.  Lea. 


NORTH-WEST  ROOM. 
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595.  *'  We  All  do   Fade   as  a  Leaf''     Jennie  Browns- 
COMBE. 


602.  '' Morning  Among  the  Mountains^     M.  KOLLOCK. 
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'•/•'  ^JiwS^i  ±s=^^=?S-r-^      -" 


603.  ''  Off  Cape  Hatterasy     Edward  Moran,  A. 

Brilliant  effect  of  light  through  breaking  clouds;  light- 
house in  the  distance. 


.NORTH-WEST  ROOM. 
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615.  ''A  Study  of  Peaches^     L.  E.  WiLMARTH,  N.  A. 


640.  ''An  Irish  SceneT     A.  H.  Wyant,  N.  A. 
A  quiet  lake  with  mountains  beyond. 

Over  the  door  leadincr  into  the  North  Room  : 

634.  "  Unexpected  Intrusion.     WiLLiAM  M.  Chase. 

This  picture  bears  a  singular  resemblance  to  ''A  Turkish 
Page,''  by  F.  DuvENECK,  which  hangs  in  the  South  Room 
(431);  and  it  would  seem  as  if  the  same  boy,  the  same 
macaw,  and  the  same  drapery  had  served  as  models  for 
both  artists. 
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636.  ''  Foot-hill  of  the  Sierra  NevadasT     L.  M.  WiLES. 

On  the  east  wall,  opposite  the  portrait  of  General  Dix, 
hangs  a  large  picture  of  Senator  Sumner  (646),  in  the  act 
of  making  a  speech.  The  picture  was  painted  for  the  State 
of  South  Carolina  by  W.  T.  Mathews. 


649.  ''  Sheepr     A.  D.  Shattuck,  N.  A. 

A  quiet  pasture  scene,  with  sheep  lying  in  the  grass. 
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COLGATE  &  CO.'S 

ASHMERE  Bouquet 

Toilet  Soap. 


The  novelty  and  exceptional  strength  of  its  per- 
ime,  are  the  peculiar  fascinations  of  this  luxu- 
ous  article,  which  has  acquired  a  popularity 
itherto  unequaled  by  any  Toilet  Soap  of  home 
f  foreign  manufacture. 

The  name  "Cashmere  Bouquet,"  as  applied  to 
Daps  and  Perfumery,  is  registered  and  patented  by 

COLGATE  &  COMPANY, 

NEW  YORK. 

and  can  be  used  legittma±ely  only  by  them. 


L.   Prang   AND   Company 

Publish,  or  have  in  Prepay- aiio7i^  the  folloiving : 

EXAMPLES   FOR   ADVANCED   STUDY 

In  High  Schools,  Drawing  Classes,  and  Art  Schools. 


Examples  for  Outline  Drawing.  Selected  from 
various  sources. 

Examples  for  Crayon  Drawing.  By  Miss  Mary 
Carter,  Instructor  in  tlie  Massachusetts  St^te 
Normal  Art  Scliool. 

Examples  for  Stump  Drawing.  By  Mrs.  Susan 
Nichols  Carter,  Principal  Woman's  Art 
Scliool,  Cooper  Union,  New  York. 

Landscape  Studies  in  Sepia.  By  H.  Hitchtngs, 
Teacher  of  Drawing  in  the  English  Hig]\ 
School,  Boston. 

Human  Figure.     {In  preparation.) 

Old  Masters.     {In  preparation. )' 

Water-Color  Studies.  Comprising  the  Examples 
in  use  In  the  Massachusetts  State  Normal  Art 
Scliool.     By  C.  Ryan. 


Plant-Forms  Ornamentally  Treated.     By  M 

Grace  Carter,  of  the  South  Kensington  . 
School,  London. 
Parallel  of  Historical  Ornament.  Prepa 
under  the  supervision  of  Prof.  Wm.  R.  Wa; 
of  the  Massachusetts  Institute  of  Technolc 
and  Massachusetts  State  Normal  Art  Schc 
By  Karl  F.  Heinzen. 

Examples  of  Building  Construction.     By  V\ 

R.   Ware,   Professor   of   Arciiitecture   at 
Massachusetts  Institute  of  Technology  and 
Massachusetts  State  Normal  Art  Scliool. 

Industrial   Dra^wing    Copies.       By  James 

Stone. 

Machinery    Drawing.     By    Otto    Fuchs, 

structor  in    the   Massachusetts   State   Norr 
Ai't  School.     {In  preparation.) 


DRA^VING   MODELS    AND   CASTS. 

The  American  Drawing  Models.     From  Designs  by  Prof.  William  Smith,  State  Director  of 
Education  for  Massachusetts. 

Plaster  Casts.     We  import  these  casts  to  order, 


Books  on  Subjects  Gonneeted  with  Art  and  the 

Art-Industries  : 

By  Prof.  Dr.   W.  "V 


Art  Education.     By  Prof.  Walter  Smith. 

Industrial    Drawing   in    Public    Schools.      By 

Prof.  Walter  Smith, 
Technical  Education.  By  Charles  B.  Stetson. 

Modern    Art    Education.       By    Prof.    Joseph 

Langl,  of  Vienna. 
A  Course  in  Descriptive  Geometry.    By  Prof. 

Wm.  Watson,  Ph.D. 


The  Theory  of  Color 

Bezold,  of  Munich, 

Art  in  the  House.     By  Dr.  Jacob  Falke. 
ited  by  C.  C.  Perkins.    {In  preparation.) 

Prang's  Standard  Alphabets.     {Inpreparati 

State  Arms  of  the  Union.     Compiled  from  i| 
terials   famished   by   the    authorities    of 
various  States. 


L.  Prang  &  Co.  also  have  in  preparation  a  Series  of  Reproductions  of 

Water  Colors  by  the   best   American   and   Foreign] 

Artists. 

The  originals  being  carefully  selected  examples  of  the  style  of  the  various  artists  represented 
the  collection,  these  reproductions  will  be  valuable  not  only  for  decorative  purposes,  but  alsol 
copies  for  advanced  students.  The  names  of  the  artiste,  together  with  all  other  necessary  particulj 
will  be  announced  hereafter.  Among  the  reproductions  of  water-colors  already  on  our  catalog 
we  would  especially  point  out 

THE     T  V/  E  L  V  E     MONT  H  S, 

From  Originals  hy  Miss  Fidelia  Bridges, 

Mounted  on  white  board.  18x22,  price  $3.00  each:  Miss  Bridges'  faithful  and  poetical  rendering 
wild  flowers  and  birds  has  won  for  her  a  high  place  among  the  artists  of  America.  In  the  pres 
series  her  talent  is  displayed  in  its  most  varied  phases. 


Qciet 


It^f"Our  Illustrated  Catalogue  and   our  Educational  Catalogue   will  be  mailed   free  to^^j, 
address.  _ 

L.   PRANG  &  CO., 

Art  and  Educational  Publishers, 

BOSTON,  Mai 


Recent  Publications. 


rton  Experiment  (The).    By  the    Author  of ''Helen's  Babies."      25thi,ooo.       Square 
i6mo,  paper,  50  cts.;   cloth  .  .  .  .  .  ,  _  .  $1   cx) 

"  This  is  twice  the  book  '  Helen's  Babies  'is,  and  deserves  to  have  twice  the  sale." — N.  V.  Evening  Mail. 

"  A  work  of  singular  ability^" — N,  V.  Times. 

'•A  very  fascinating  story." — Poughkeepsie  Eagle. 

"  A  fresh,  racy,  and  original  book." — Star  of  the  West. 

•|l  ipture  Club  of  Valley  Rest  (The) ;  or,  Sketches  of  Everybody's  Neighbors.  By  the 
Author  of  ''The  Barton  Experiment,"  and  "Helen's  Babies."  (Nearly  ready.) 
Square*  i6mo,  paper,  50  cts.;   cloth,       .  .  ...  .         '   .      i   00 

Jt  Reading  (The).  A  CLASSIFIED  BIBLIOGRAPHY  FOR  EASY  REFERENCE.  'With 
Hints  on  the  Selection  of  Books,  the  Formation  of  Libraries,  on  Courses  of  Read- 
ing, etc.  Fifteenth  Edition^  entirely  re-written,  and  brought  down  to  August,  1876, 
with  the  addition  of  priced  lists  of  the  best  books  in  French,  German,  Spanish, 
and  Italian  Literature. 
8vo,  paper,  $1.25;   cloth  extra         .  .  .  .  .  .  .  1   75 

'By  far  the  best  work  of  the  kind."— C^"///?^^  Coiirant. 

"  We  know  of  no  manual  that  can  lake  its  place." — N.  Y.  hidependent.  i 

Invaluable  alike  for  readers,  buyers,  and  sellers  of  books." — Fort  Wayne  Gazette. 


dge.  The  Plains  of  the  Great  West,  and  their  Inhabitants.  By 
Richard  Irving  Dodge,  Lieut.  Col.,  U.  S.  A.  One  volume,  large  octavo,  very 
fully  illustrated  .  .  .  .  .  .  .  .  .         .     4  00 

A  vivid  and  picturesque  description  of  the  Western  plains  of  the  American  continent,  including  accounts  of  the 
e,  a  careful  topographical  record,  notes  on  emigration,  etc.,  etc.,  and  an  exhaustive  account  of  the  life  and  habits 
he  Indians  (both  the  "reserved"  and  the  "  unreserved"),  their  customs  in  fighting,  hunting,  marriage,  death, 
ious  beliefs  and  rites,  etc.,  etc.,  with  some  suggestions  for  the  treatment  of  the  Indian  question. 

"  Since  Catlin  no  such  valuable  book  has  appeared  as  this." — Edinburgh  Review. 

"  His  descriptions  evince  an  alert  and  vigilant  mind  with  no  ordinary'  powers  of  perception." — N.  Y.  Tribune. 

"  Col.  Dodge  does  not  depend  for  his  facts  on  the  second-hand  information  that  comes  from  experts  with  the  long 
From  the  swamps  of  the  Mississippi  to  the  canons  of  the  Rocky  Mountains  he  has  becH  almost  everywhere,  seen 
ist  everything,  and  killed  every  variety  of  game.     He  is  a  practical  geologist  and  naturalist,  and  something  of  an 
ropologist  as  well." — Pall  Mall  Gazette. 

ect  British  Essayists  (The).  A  Series  planned  to  consist  of  half  a  dozen  volumes, 
comprising  the  representative  papers  of  The  Spectator,  Tatler,  Guardian,  Ram- 
bler, Lounger,  Mirror,  Looker-On,  etc.,  etc.  Edited,  with  Introduction  and 
Biographical  Sketches  of  the  Authors,  by  John  Habberton. 

Vol.   II. — Sir   Roger  de   Coverley   Papers.       From    The  Spectator. 

One  volume,  square  i6mo,   cloth  extra  .  .  .  .  .      i  00 

Recently  published. 

Vol.  L— The    Spectator.      By  Addison  &  Steele.      Square   i6mo,   cloth 

extra         .  .  .  .  .  .  .  .  .  .1.25 

Mr.  Habberton  has  given  us  a  truly  readable  and  delightful  selection." — Liberal  Christian. 

The  series  will  doubtless  tend  to  revive  a  more  general  interest  in  a  class  of  works,  which,  in  spite  of  the  standard 
■acter  conceded  to  them,  are  now  greatly  neglected." — iV.  Y.  Iribune. 

mitage.  The  Childhood  of  the  English  Nation;  or,  The  Beginnings  of 
English  History.     By  Ella  S.  Armitage.     i6mo,  cloth       .  .  .  .     i   25 

"The  story  of  the  early  days  of  the  great  nation  is  told  with  refreshing  judgment,  and  is  made  excellently  enter- 
ing and  impressive  by  the  details  being  so  well  presented."— ^<9J^<7«    Traveller. 

"  The  clearness  with  which  the  scenes  described  are  present  in  the  author's  mind  is  reflected  in  her  style,  which 
model  of  lucid  expression."— iV".  Y.  Tribune. 

jthingham.  THE  CRADLE  OF  THE  Christ.  A  study  in  Primitive  Christianity. 
By  the  Rev.  O.   B.   Frothingham.     8vo,  cloth  extra  .  .  .  .     i  75 

"  Manfully  and  gracefully  written  ."—^tfi-^^w   Traveller. 
A  work  of  acuteness  and  vigor." — A^.  Y.  Tribune. 

G.  P.  PUTNAM'S    SONS, 

182  Fifth  Avenue,  New  York. 


FOR    LIVERPOOL 

Via     QUEENSTOWN, 

CARRYING     THE     UNITED     STATES     MAILS, 


From  Pier  46  North  River,  New  Yorl 

EVERY  TUESDAY. 

WYOMING 3,716  Tons.        11  IDAHO 3,132  Toi 

NEVADA.  3,125      "  DAKOTA 4,331      " 

WISCONSIN 3,720      «  li  MONTANA 4,320      " 

t^"  These  Steamers  are  built  of  Iron,  in  water-tight  compartments,  a 
are  furnished  with  every  requisite  to  make  the  passage  across  the  Atlantic  bo 
safe  and  agreeable. 


The  State-rooms  are  all  on  neck^  thus  insuring  those  greate 
of  all  luxuries  at  sea,  perfect  ventilation  and  light. 


RATES  FOR  PASSENGERS  REDUCED. 


STEERAGE...    ....  $26. 

INTERMEDIATE..  $40. 


^  CABIN.      ...$55.  to  $75. 

(according  to  State-room). 


OFFICES,    No.  29  BROADWAY,  NEW  YORK. 

^VILLIAMS   &   GUIO]H 


STATIONERY  AND  PRINTING  DEPARTMENT. 


G.  P.  PUTNAM^S  SONS, 

182  Fifth  Avenue,  New  York, 

POSSESS  SUPERIOR  FACILITIES  FOR  ATTENDING  TO  ORDERS  FOR 

EVERY  DESCRIPTION  OF  PRINTING. 

Purchasing  their  Paper  Stock  in  large  quantities,  and  keeping  on  hand  a  choice  assortment  of  the  same 

in  every  grade  and  color,  they  are  enabled  to  furnish  supplies  for  printing  purposes  at 

much  lower  prices  than  are  usually  charged  by  printers. 


THEY  ALSO  GIVE  SPECIAL  ATTENTION  TO  ORDERS  FOR 

ENGRAVING  AND  PLATE  PRINTING, 

WEDDING,  VISITING  &  PROFESSIONAL  CARDS,  / 

MONOGRAMS,  CRESTS,  ADDRESSES,  Etc., 

STAMPING  AND  ILLUMINATING. 

Doing  this  work  upon  their  own  premises,  they  are  enabled  to  attend  to  all  orders  in  the  best  manner, 

and  at  moderate  prices. 


"Stationery  and  Card  Etiquette,"  and  Samples  of  the  Leading  Styles  of  Writing  Papers  sent 

on  receipt  of  six  cents. 

W^riting  Paper,  Wedding  and  Visiting  Cards,  etc.,  are  sent  to  any  part  of  the  United  States,  post-paid, 

upon  receipt  of  price. 

ESTIMATES    FURNISHED. 

[^"Orders  by  mail  will  always  receive  the  same  attention  as  those  given  in  person. 

182  Fifth  Avenue,  New  York. 

Recent  Works  on  Art  Education. 

CAVE  (Madame  E.)    The  Cave  Method  of  Learning  to  Draw  from  Memory. 
.    From  fourth  Parisian  edition.     i2mo,  cloth,     .  .  .  .  .  $i  uo 

"  This  is  the  only  tnethod  of  drawing  which  really  teaches  anything.  In  publishing  the  remarkable  treatise,  in  which 
he  unfolds,  with  surprising  interest,  the  results  of  her  observations  upon  the  teaching  of  drawing,  and  the  ingenious  methods 
he  applies,  Madame  Cave  .  .  .  renders  invaluable  service  to  all  who  have  marked  out  for  themselves  a  career  of  Art." — 
Extract  from  a  long  review  in  the  Revue  des  Deux  Mondes,  written  by  Delacroix. 

"  It  is  interesting  and  valuable." — D.  Huntington,  Pres.  Nat.  Acad. 


The  Cave  Method  of  Teaching  Color.     r2mo,  cloth,      .  .  .         $i  oo 

This  work  was  referred,  by  the  French  Minister  of  Public  Instruction,  to  a  commission  of  ten  eminent  artists  and  officials, 
I'hose  report,  written  by  M.  Delacroix,  was  unanimously  adopted,  endorsing  and  approving  the  work. 

PELLEGRIN.    The  Theory  and  Practice  of  Linear  Perspective,  applied  to 

Landscapes,  Interiors,  and  the  Figure,  for  the  use  of  Artists,  Art  Students,  etc.      By  V.  Pel- 

LEGRIN,  M.S.  A.,  Professor  at  the  Military  School  of  St.  Cyr.     i2mo,  with  chart,      .  .  f  i  oo 

"  We  know  of   no  work   on   the  subject  in  which  so  much   invaluable   material   is  condensed." — Prof.   Thompson,  q/ 
Rensselaer  Institute. 

CLEMENT.     A  Handbook  of  Legendary  and  Mythological  Art.    By  C.  H. 

Clement.     8vo,  illustrated,      .  .  .  .  .  .  .  .  •  $3  25 

Painters,  Sculptors,  Architects,  Engravers,  and  their  Works.    8vo, 

illustrated,  .  .  .  .  ,  .  .  .  .  .  .  ^3  25 

BLANC.    The  Grammar  of  Painting  and  Engraving.      Translated  from  the 

French  of  Charles  Blanc.     4to,  cloth,  illustrated,  .  .  .  .  .  $6  50 


American  and  Foreign  Art  and  Miscellaneous  Publications  kept  in  stock,  or 

SUPPLIED   as   ordered. 


G.  P.  PUTNAM'S  SONS, 

Booksellers  and  Importers,  182  Fifth  Avenue,  New  York. 


Philadelphia,  June  27,  1876. 

The  DECKER  BROTHERS'  Gr^cLixd  Fictrtos, 
izsed  hy  the  Mixsical  Cortg-ress  cut  thetr  G^ank 
Ope-rcLtia  Corxae-rts  ccrxd  MixsiacLl  JFestii^als,  -re- 
cently gtyerx  cut  the  ^mericccn  ^ccLdemy  of 
Music,  were  reirzcLrkcthle  for  their  sixperior 
qizaZity  of  tone  ctncl  e^trcLordincury  power. 
Finer  instruments  we  have  never  heard. 


CLARA    LOUISE    KELLOGG, 
ZELDA    SEGUIN, 
JULIA.  B.    RIVE, 
ESMERALDA    CERVANTES, 
JOSEPH    WHITE, 
MAX    MARET2EK, 


ANNIE    LOUISE    CARY, 
P.    BRIGNOLI, 
S.    B.    MILLS, 
P.    FERRANTI, 
FRANZ    REMMERTZ, 
E.    BEHRENS. 


Send  foi^  Illustrated  Catalogue, 


DECKER    BROTHERS 


33   UNION  SQVABE,  New  York. 
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